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ETHICAL AND PHILOSOPHICAL LEXICS IN NIZAMI GANJAVI'S

POEM "TREASURE OF SECRETS"

Nizami Ganjavi's "Treasure of Secrets" (Makhzan ul-asrar) stands in the center of the poem
and the wisdom of man. This work is the first large-scale mask of the big poet and has a dialecti-
cal-philosophical essence. As a brilliant representative of Nizami Ganjavi, the XII century Azerbai-
Jjani renaissance, as justice, morality and wisdom, the higher values such as a peculiarity became
the target of oppression, ignorance and greed. The idea of a person's spiritual purification in
the poet's work is one of the main directions — the purification and perfection of morality is a leading
leitmotif of his poetry. In this regard, the "Treasure of Secrets" can be considered as a moral textbook
reflecting universal values and philosophical thoughts. The conceptual core of Poem was to reflect
the advanced humanist ideas for the period of Nizami — the desire of a fair society, the idea of the idea
of perfect human beings and divine truths. Nizami takes the value of justice so high that sometimes
believing in the Day of Judgment, in fact, in such a way to reconcile, in fact, it is aimed at recon-
structing the principle of justice in all of them.

The structure of the Poem "Treasure of Secrets"” allows you to systematically convey the irfani-di-
dactic goals of the Nizami. There are various sections (stories) within the work, each is dedicated to
a separate topic, but all together complement the common ideas of the poet together. The compara-
tive analysis of the compiled versions of these sections shows the sequence and development of ethi-
cal philosophical lexicity throughout the work. At the same time, the poet is also aware of the subtle
moral differences of synonymous words and skilfully uses them in his text. This ensures that his work
is vich in lexical shades.

Analysis the Poem's ethical and philosophical thematic lexicity, the justice of ethical values, such
as patience, humble, humble, absence, absence, destiny, wisdom, a conceptual explanation of phil-
osophical concepts, such as the Nizami context has been done. As with all the poems of the poet, as
well as the "Treasure of Secrets”, each section and the views in the stories were considered compar-
atively and evaluated within the context. At the same time, the application of conceptual metaphors
and the rich synonyms of the Nizami is analysed in the text of the text.

Key words: Nizami Ganjavi, Treasure of Secrets, lexics, ethics, philosophy, didactics.

Statement of the problem. The first poem of
Nizami is the Treasury of Secrets, which is a source
of ethical values and philosophical thoughts. In the
Poem "Treasure of Secrets", Nizami Ganjavi glori-
fies higher ethical values with great emphasis. The
poet urges the community to build on the principles
of justice. He speaks of tyrannical rulers and cruel
kings and condemns the oppression and injustice that
is the opposite. Nizami presents the concepts of jus-
tice and moderation as the highest Virtue for human-
ity. That is why the researchers noted that the poetic
world of Nizami has a deep meaning to promote the
ideal man, it is just that his best virtue is justified”

[1, p. 25]. According to the poet, justice is a value that
the description of many other virtues also serves to
establish justice as a result [1, p. 27].

Analysis of recent research and publications.
The ethical, philosophical, and thematic aspects of
Nizami Ganjavi’s “The Treasury of Secrets” have
attracted extensive scholarly attention. Edward
G. Browne (1906) laid the groundwork with his
analysis of Persian poetic traditions, highlighting
Nizami’s contribution to moral philosophy. Naz-
akat Mammadli (2021) explored Sufism’s influ-
ence in Nizami’s oeuvre, while Aminiyayi Elham
(2025) examined justice and virtue in “The Treas-
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ury of Secrets.” Gazanfar Pashayev (2021) provided
a comprehensive study of Nizami’s ethical legacy,
Cavadova E. (2021) addressed the use of military
vocabulary in the poem’s language, and Badalova T.
(2021) investigated Nizami’s reception in early
20th-century Azerbaijani press. Additionally, Allah-
verdiyeva Z. (2019) reviewed various commentar-
ies on “The Treasury of Secrets,” shedding light on
interpretative traditions. Collectively, these studies
demonstrate the broad scholarly engagement with
Nizami’s poetic, ethical, and linguistic heritage.

Task statement. The aim of this article is to provide
a detailed lexical-semantic analysis of the ethical and
philosophical vocabulary in Nizami Ganjavi’s poem
“The Treasury of Secrets.” The study identifies and
interprets key ethical concepts—such as justice, mercy,
humility, patience, and wisdom—and examines how
these are expressed through metaphors, synonymic
series, and allegorical devices. Furthermore, the arti-
cle aims to reveal Nizami’s philosophical worldview,
showing how the poem’s rich lexical choices convey
profound moral and mystical meanings, reinforcing
its role as a didactic and spiritual guide.

Outline of the main material of the study. Poema
usually begins with the preliminary part: Nizami
traditionally praises Allah, praise and praise to the
Prophet and the ruler of the period. However, the wise
idea of the poet in this introduction will now seem to
be. For example, when he remembers God's names,
he stresses the face of "Rahman and Rahim" and says
that God's mercy is the key to justice in the world
[10, p. 17]. This opinion emphasizes the importance
of the lexical of justice and mercy at the beginning.

Then the main part of the work consists of
20 articles (discs) and stories about them. Each piece
includes a specific topic — for example, about God's
power and justice, about the importance of science
and education, about the importance of science and
education, about humility and greed, etc.

During the explanation of each issue, Nizami
gives his wise sayings, aphorisms, and then convenes
the subject with a story. This structure allows you to
present Nizami's views in both theoretical and prac-
tical (exemplary). For example, if the II articulation
was called "justice", the famous story about him
immediately on Nushiravan's justice. In this story,
Nizami uses the image of Adil Nushiravan, which is
a historical identity, and shows how the tyrant was
raised so harshly. The story depicts Nushirvan not to
kill a young man to be killed unjustly and punish their
emers for justice. At the end of this story, Nizami is
a generalization, "Fair Shah will be happy, and the
kingdom of the despeper is short." As can be seen, the
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ethics of ethics (justice, oppression, happiness) is in
the story, in a direct context.

In the middle parts of the poem, Nizami also
includes stories from the life of Islamic prophets and
saints. For example, the Prophet. In the story of Jesus
and the corpse, the Prophet saw his white teeth when
he passed a carpenter and said, "how glitters" and the
other passersby felt the disgusting smell. The pur-
pose of this story is to deliver a moral lesson not only
about bad aspects in others, but also to be able to see
the good aspects in others, but also to see the good
aspects. Here, the Lexic of "Goodness" is the lead —
that is, "not to see someone else's bad things, to see
the good side." Nizami ends this story in the ethical
context of "covering the shame of others and discov-
ering good” [6, p. 78]. Such poetic pieces are colour-
ful in different contexts of the spiritual harmony of the
work to the same basic idea — that serves the spiritual
evolution of a man.

At the end of the poem, he expressed opinions
about science and justice from Alexander. In one
place, Alexander says, "How can you fight with the
world without knowing its secrets? [8, p. 84]. This
question is a philosophical position of Nizami: Sci-
ence (the secrets of knowledge) is the greatest weapon
in the fight against human fate. In this sentence, the
"Secrets" (it is called asrar) is re-sending the name —
to open the world's secrets, to obtain wisdom treasure.

From the initial parts of the poem, the poet's calls
to justice were expressed through examples. For
example, When Nizami listed the ideal ruler's adjec-
tives, emphasizes how to follow the justice can bring
good ending to the universe:

<l o1 ol AyJac el s
il alail s S Sl

("Everyone who knocked on the door of justice,
won this name (Fair) -in the end got a good result.")
[6, p. 120].

It looks clear that the Nizami justice considers
both divine and human satisfaction: if man is just fair,
may gain trust in front of God and humans. The poet
also calls on the rulers to be merciful and justice to the
people. Nizami Ganjavi not only made the rulers, but
also made every individual in general, to be kind to
the conditions of weak people. He pushes the reader
with short but deep meaningful sayings in the form of
orders and admonitions:

DR s (525088 43 jae
BISPEPRPE P B

(“Spend your life to the relief of the hearts that the
Creator will be pleased with you.”) [6, p. 27].

Gl b sl 5258 &)
L;‘u:.ﬁ\.n)d 3 uS L;\\:Lm 2



InnoipancbKi MoBM

(“Suffer yourself but give your friends comfort. Be
a remedy for the pain of others, hold the hand of the
helpless.”) [6, p. 78].

Sebobsat xS es/ 56l ol Sl
il ol ol 25 Jae 5248 / il alail S idle

The translation and explanation of these verses:
"O (the painter of the rulers), the pearls of the rulers,
and you have to beat the rulers, and everyone found
a good fate." Here, 2 Jae 2) 2 4S Ja ("Everyone
beaten justice") says everyone who took refuge in
justice and that everyone who behaves fairly will be
good. It is emphasized that the king's "ruler of ani-
mals" in the first issue of the brain (probably a valid
sense — the ruler — the judgment). This is the image
of a fair king. Nizami says the ideal ruler says that
if a masterpiece is fair, it is strong and valuable to
both the government and the position of society. The
second incompetence contains the general wisdom:
to be fair, it makes a person immortal, he gives him
a good name. This Persian sample order allows you
to see the opinions of justice in the original language
and demonstrates its ethical word (here lexical units
such as Jx= — "Justice", sb — "Name", Sudle — “fate™)
are noteworthy).

These verses reflect the position of Nizami's
human being. According to the poet's ethical meet-
ings, true courage is to twist others and draw their bur-
den. Nizami urges him to be responsible for himself
and his peers in every position and position when I
glorify the nature of the person. The reigns of the poet
with the power of the poet are sorted by an impera-
tive (command) and the news (declaration), which are
also presented as a solid ethical principle.

Through the antithesis of love and keen anthones
in several poetic tricks Nizami, invites people to be
aware of merciful, nobles (as gentle as The Sun)
and at the same time-fair (sober and cold). Thus, the
poet revitalizes the image of a fair, kind, brand — the
"Human-Ideal" prototype.

Bl 48 5 5 see ) sha 8
Gl el 0dH A 540 O

(Heat yourself with love, brittle yourself coldly.

Be generous as a moon and the sun, turn your
breath into light) [6].

One of the other ethical qualities that Nizami's
poem is patience and endurance. According to the
poet, a happy person is that he can withstand the most
severe calamities and does not return from his beliefs.
In fact, Nizami states that patience raises the person.
Indeed, in many places in Poem, he recommends that
he is inertia in the face of difficulties facing people.
Nizami evaluates qualities such as savings, mod-
esty, honesty. Modesty is a real human signature for

Nizami. He shows that the arrogance is worth a per-
son, and humility is exalted.

“Happy is he who has the dignity of endurance,

He has the strength to bear a heavy burden."
[7, p- 105].

Overall, “The Treasure of Secrets” is rich in ethical
didactics. Nizami also emphasizes the theme of honest
labour. He sharply condemns laziness and idleness,
stating that everyone should work hard and engage in
work that is useful to society [6, p. 39]. In the poet's
eyes, a person's "empty-handed wandering" is a great
defect; he says that lawful labour makes a person hon-
ourable. This view is part of Nizami's ethical world-
view: hard work, honesty, justice, and compassion
are the main features that define the face of a perfect
person. The poet's line "If you too are exhausted, / All
hands will carry your burden" [7, p. 186] shows that it
is ideal to build a society on the principle of coopera-
tion and mutual assistance.

As a result, the ethical vocabulary in the poem —
justice, fairness, generosity, humility, patience, mod-
eration, etc. — is not just a vocabulary, but reflects the
foundation of the ideal society that Nizami aspires to.
Each of these lexical units in the work acquires its
semantic shade through the subtleties of poetry and
together create Nizami's manifesto of morality. The
ethical ideas expressed by the poet arise from the syn-
thesis of Islamic values and a humanistic worldview,
calling the reader to spiritual perfection [7].

First, the concepts of existence and non-exist-
ence are discussed in the work on a cosmogonic
and ontological level. As a thinker who was closely
acquainted with the philosophical ideas of his time,
Nizami also alludes to the theory of ideas from Plato.
A special part in the poem — “Plato’s sayings” — is
an expression of Plato’s philosophical views in poetic
language. Here, Nizami explains Plato’s theory of
idealism through poetic means. For example, in Pla-
to’s philosophy, “existence” represented the world of
ideas, and “non-existence” represented the material
world (matter). In one of the couplets, he wrote dedi-
cated to Plato, Nizami also touches on Plato’s theory
of ideas with an allusion such as “If the Creator had
created the existing from the existing” — that is, “If
the Creator had created the existence (world) from the
existing (idea)...” [9, p. 105]. The poet’s conclusion
is that the material world is transitory, and the true
and eternal existence is not in the material world, but
in the spiritual world. Nizami explains the purpose of
life as “to approach the world of ideas — that is, to
become like the Truth” [9, p. 105-106]. The influence
of Islamic Sufism is also clearly felt in this idea: the
material world is mortal, while the spiritual world is
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eternal. Nizami writes that “All beings created from
nothingness are transient, eternal existence is possible
only by joining the Divine essence” [9, p. 105-107].
In these sentences, the poet explains the dialectic of
being-non-being using the terminology of Islamic
philosophy: eternal life can only be achieved by the
human soul joining the divine beginning.

The contrast between the concepts of soul and
spirit in “The Treasure of Secrets” is also an impor-
tant philosophical theme. Nizami criticizes the soul
within a person — that is, the side that is prone to car-
nal desires and passions. The poet clearly states that
the soul is a force that distances a person from Divine
perfection and that it is necessary to curb it. To express
this idea, Nizami speaks in an effective metaphorical
language. He sometimes presents the soul as a “riding
horse” and sometimes as a “wild dog”. For example,
in one place in the poem, the human soul is addressed:
“O brother, the soul is like a dog, tie it up with a rope
(draw it to the gallows)” — that is, “O brother, the soul
is like a dog, tie it up with a rope (draw it to the gal-
lows)” [7, p. 92]. This harsh analogy emphasizes that
the human soul must be tamed.

These lines are the pinnacle of philosophical and
moral allegories in Nizami's language. The metaphor
of the horse of the soul shows that the soul can carry
a person to the heavens and lead him astray, and the
poet warns, "Do not be excited, be still!" The expres-
sion "Set fire to the threshing floor of the soul" is a call
to destroy all the negative traits caused by the soul,
to burn it to ashes. With such lines, Nizami Ganjavi
brings the theme of asceticism and purification of the
soul (purification of oneself from the soul) to poetry.
It should be noted that these passages are given in
the context of the story of Sultan Sanjar and the old
woman — in this story, the poet shows that excessive
greed for worldly goods leads a person to a ridicu-
lous and pitiful state [6, p. 120-122]. The same idea is
emphasized in the advice spoken by the old woman:
the reason why a person is sad, and pale is because of
greed for worldly goods and being a prisoner of the
soul; If a person does not give up greed, he will waste
his life and will be destined for hell in the afterlife
[6, p. 124-125].

Thus, the concept of the soul is one of the central
philosophical concepts in “The Treasury of Secrets,”
and the poet gives numerous metaphorical admoni-
tions about its negative impact. In contrast, the con-
cept of the soul is held in high regard. Nizami sees the
soul as a Divine trust, and the body as its temporary
abode. It is no coincidence that the poet writes: “The
body is the prison of the soul, and it yearns to be freed
from this matter” [9, p. 106-108]. This idea is directly
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based on Islamic lore: the human soul is squeezed in
the limited cage of the body and yearns for its true
homeland, the divine world. As Nazakat Mammadli
notes, Nizami’s Sufi ideas are expressed in a more
veiled and veiled way than Sanai and Attar. That is,
rather than giving explicit mystical interpretations,
Nizami conveys the struggle of the soul and the soul
to the reader through stories and symbols. This also
shows the originality of his style — along with direct
didactic advice, the poet declares philosophical truths

in the language of symbolic images [5, 6].
o)A el Gt/ Gl Hal do s Jhaas o s S
)

(A poor man carrying water is satisfied with a water
bottle, while an elephant is satisfied with water — he
who is content disappears (is lost in poverty) and eats
his bread and water (without being noticed))

This difficult-to-understand couplet is about the
soul and thrift. Nizami says that a donkey is satisfied
with a bucket of water, and an elephant is satisfied
with a pond of water — that is, everyone has their own
destiny. The expression “celd ) uu5” — “disappears
from sight because of thrift” is symbolic: a thrifty per-
son is not very noticeable, does not make noise, and
quietly earns his living. With these lines, Nizami rec-
ommends restraint and not showing excessive desire.
Greed, on the contrary, makes a person look bad in
the eyes of others. With such metaphorical language,
the poet once again emphasizes the need to educate
the soul.

e e sy S i/ jua sl e 5358 S

(If patience were not the crown of the brave, the
dust of patience (the heavy stone) would not fall on
the feet of the brave (i.e. patience would not be under
the feet of men)")

In this couplet, Nizami gives poetic value to the
concept of patience (u»=). He states that patience is
the adornment of the brave and the courageous; if
there were no patience, there would be no bravery.
Here, the expression “khak pay” (foot dust) is an artis-
tic exaggeration: that is, patience is such a high value
that the brave makes it the crown of their heads. In
this idea taken from the original text, Nizami empha-
sizes that endurance and perseverance are qualities
that elevate a person. The language of this couplet is
also rich in ethical vocabulary: Ju=a (patience), )2
(valiant, brave), sb <A (foot dust — the dust of some-
thing worthless in a symbolic sense).

The concept of fate (qadar) is also important in the
poem. On the one hand, Nizami expresses his belief
in fate (predestination), on the other hand, he instils
in a person the need to have will and determination
[6, p. 147]. His couplets show the ups and downs of
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human destiny. The poet emphasizes that the fate of
the world is changeable: yesterday's ruler can become
today's poor. However, Nizami does not preach fatal-
ism with this, but on the contrary, he emphasizes the
importance of a moral stance in every situation. For
example, in the story of the king becoming a dervish,
the conclusion is shown that worldly wealth is ephem-
eral, and what is real is a good name and wisdom.
This is Nizami's view of destiny: fate puts a person
through various trials, but a person must be wise in
all situations.

Finally, the concept of wisdom, as the name of the
poem suggests (treasure — the treasury of wisdom), is
one of the main themes. Nizami Ganjavi was famil-
iar with all the sciences of his time, “all the terms of
wisdom were ready and tame before him, and he used
them beautifully wherever he deemed necessary”
[1, p. 27]. This is the conclusion that contemporary
researchers have reached about Nizami. Indeed, the
poem contains many wise sayings, proverbs and par-
ables. The poet sometimes gives lessons in wisdom
by referring to verses of the Quran and hadiths. For
example, at the beginning of the work, he writes about
the secret of the word Bismillahir-Rahmanir-Rahim
and explains that the names of God “Rahman” and
“Rahim” are symbols of mercy and compassion
[10, p. 42]. Such passages combine both Nizami’s
religious and philosophical worldview.

psle Blegiio SO L/ asad Bl ) i 4n 2
ol 03 8 I Uy iy / Caeliva 55l Jia) de 0 L& oa
Az

(Translation: "As many as there are subtle secrets
of the stars and hidden secrets of science — the sky
has prostrated itself before your knowledge (wisdom)
with so many inventions and arts.")

This couplet reflects Nizami's high regard for wis-
dom and science. The poet states that there are subtle
secrets of the stars (astronomy) and hidden truths of
all sciences; but the entire universe prostrates itself
before you (i.e., before the human mind) with its won-
ders and inventions. This is heard as an appreciation
for the power of human thought. "Dayanat" (wisdom,
knowledge) is exalted here so much that even the
falak (wheel) bows before it. This is an indicator of
Nizami's humanistic philosophy: human intelligence
is God's greatest gift to man and can reveal the secrets
of the universe. Among the lexical units in the cou-
plet, "a s> 338" (the subtleties of the stars), " slgiae
asle" (the secrets of science) show Nizami's level of
terminological knowledge. He included the terms
related to astronomy and philosophy of his time in
the poem. The words "<elia 5 &) 51" (invention and
craftsmanship) generally express the achievements of

human civilization. As a result, Nizami concludes that
human thought and wisdom can stand above even the
wheel of fate created by God, if a person uses it cor-
rectly.

The analysis of the above Persian examples shows
that Nizami Ganjavi expressed his spiritual, moral
and philosophical ideas in the original language with
an extremely rich vocabulary. Each word he used —
be it “adl” meaning justice, “nafs” meaning soul, or
“denayi” meaning wisdom — has a special shade in the
poetic context. These couplets shine on the pages of
the Dastgerdi edition as they did in their original era
and clearly demonstrate the depth of Nizami’s wisdom.

Thus, the philosophical vocabulary in “The Treas-
ury of Secrets” has a multi-layered meaning. With the
term existence-absence, Nizami conveys the transi-
ence of the world and the eternity of God, with the
antithesis of soul-spirit he describes the inner strug-
gle of man, with the concept of fate he tries to reveal
the variability of worldly affairs, and with the lexicon
of wisdom he tries to reveal the lesson behind each
event. These concepts are the keywords of the poet's
conceptual world and are interpreted throughout the
poem with various artistic means (stories, symbols,
allegories).

A comparison of these examples from different sec-
tions shows that throughout the “Treasure of Secrets”
Nizami repeats and develops the same conceptual lex-
icon in different contexts. While justice is emphasized
in one aspect in each story, patience and restraint are
emphasized in a different aspect in another story. This
gives the work a sense of integrity — the poem is like
a mosaic composition demonstrating different facets
of a single moral theme (the idea of perfection). As a
result, when the reader reaches the end of the work,
he sees that the separate stories have come together
to form the ideal of the perfect person created by
Nizami. This ideal is the sum of all the positive qual-
ities of a person (justice, mercy, patience, piety, wis-
dom, hard work, etc.) and the overcoming of all neg-
ative traits (overcoming oppression, greed, hypocrisy,
arrogance).

Nizami Ganjavi's poetic language is distinguished
by its metaphorical richness and abundance of syn-
onyms. In the poem "The Treasury of Secrets", eth-
ical and philosophical concepts are often presented
through conceptual metaphors, which makes the lan-
guage of the work both figurative and multi-layered.
At the same time, Nizami expands the expressive
capabilities of the language by using words of various
synonymous orders to express certain meanings [3].

First, let's look at the main conceptual metaphors in
the poem. The poet often expresses spiritual concepts
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in a material-figurative way, bringing an abstract
idea to life with a concrete image. For example, as
we mentioned above, the metaphors of the soul as a
"horse" and "dog" are repeated in the work. To repre-
sent the soul as a horse is to imagine it as a powerful
being that must be tamed; if you let go of the soul's
rope, the horse will climb up and take you into the
abyss. Through this metaphor, Nizami poeticizes the
idea of "digesting the soul" (killing your pleasure) in
the Sufi-mystical teachings that were widespread in
his time. When saying “the horse of the soul is being
ventilated” [7, p. 133], the poet conveys this con-
cept in a very clear way. Similarly, the comparison
of the soul to a dog shows its disloyal and predatory
nature. The metaphor of the dog is also to show that
the soul is connected to base instincts (the dog here
is a symbol of lust and greed). Such metaphors have
an immediate impact on the reader from a concep-
tual point of view, because they transform a complex
philosophical truth into a living image taken from
everyday life.

Another important metaphor of Nizami is related
to the “world”. He sometimes describes the world as
a “shadow of a dream”, sometimes as a “caravanse-
rai”, and sometimes as an “old woman”. For exam-
ple, the poet writes that “The world is a caravanse-
rai, those who come and go, those who stay are not”.
Here, the metaphor of the caravanserai expresses
that the world is a temporary stopover — people are
travellers who spend the night in this inn and set off
in the morning. This is an extremely clear metaphor
for understanding the concept of the transience of the
world. On the other hand, he says: “The world is an
old man, it wants to be adorned and appear young,
but in the end the paint on its face falls off.” This
is an analogy about the world being deceptive —
although the world looks beautifully decorated on
the outside, it is actually old and pale. Through such
metaphors of Nizami, the message of the transience
of worldly goods and the eternity of afterlife values
is conveyed, which is a metaphorical presentation
of the philosophical lexicon in the poem (transient,
eternal, world, afterlife, etc.).

Nizami also makes extensive use of the metaphor
of light and darkness. He often associates “knowl-
edge” and “wisdom” with the image of light and
describes “ignorance” and “ignorance” as darkness.
For example, he calls the Prophet Muhammad “the
eyebrow of the ring of the world, the brightest point.”
With this expression, Nizami wants to say that the
light of wisdom brought by the Prophet enlightens
humanity in the darkness of ignorance. The lexical
pair of light and darkness (light and darkness) occu-
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pies an exceptional place in the poet’s synonymic
system: in many cases, he uses words such as light,
ziy(a), light in the meanings of science, enlighten-
ment, and faith; words such as darkness, tobacco,
and darkness in the meanings of ignorance, sin, and
perversion. This is an example of how synonyms are
formed at the conceptual level in Nizami’s language
[2, p. 497].

A rich synonymic series is also used to express
the concept of “human being” in the work. Nizami
uses various words when describing a person: “hus-
band”, “man”, “human being”, “human being”, etc.
For example, when he wants to emphasize a brave
and perfect person, he uses the word “husband” — he
says, “be a man, open the door” (i.e. be a real man,
be generous). Here, the word “husband” means “a
brave, manly person” and acts as a kind of synonym
for an ideal person. On the other hand, he uses words
such as “dishonest”, “nakishi”, “nadan” to criticize
negative aspects. For example, when he says “nak-
ishi olma” (do not be far from manhood), he calls
on a person to refrain from actions that do not fit the
standards of honor and dignity. These various words
form synonymous rows of the concepts of “good
person” and “bad person”. In this regard, Nizami's
synonym system is remarkable for its subtleties of
meaning: for example, he uses each of the words
"xasis", "paxil", "eliachmaz" in different contexts,
criticizing stinginess, the opposite of generosity,
in various shades. If "xasis" is a miser in the gen-
eral sense, then "envious" also means someone who
does not want the good of others; "elaichmaz" is a
complete miser. The poet, considering such subtle
distinctions, chooses the right synonym in the right
place. For example, he writes that "The envious
turns his sustenance into poison, neither eats his own
nor gives it to others." Here, the choice of the word
"envious" shows the extreme degree of that thrift.

In addition to these, Nizami also creates con-
ceptual symbols that act as synonyms as a means of
expression of language. For example, in the work,
the bird “Simurg” is used as a metaphor for an “ideal
leader”. In one verse it is said that “On the head of
the bird of the world, rule like Simurg” — that is,
“rule the world like the bird of Simurg” [4]. Here, the
legendary bird Simurg acts as a metaphorical syno-
nym in the sense of a just and wise ruler. This is an
example of the diversity in the poetic lexicon.

In general, Nizami's language in "The Treasury
of Secrets" is full of multifaceted synonyms and
deep metaphorical meanings. Conceptual metaphors
concretize his philosophical ideas and increase their
impact on the reader, while the system of synonyms
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allows him to express the same concept in different
shades without repeating it. This aspect also shows
Nizami's mastery of language. His poetic lexicon is
a treasure trove of symbolic meanings behind the
superficial meaning of words — the very name of
the work ("The Treasury of Secrets") indicates this
richness of lexicon and meaning. Each word, each
metaphor acts as a key to a secret, and to correctly
understand these keys, the poet invites his reader to
both spiritual preparation and mental work.

Conclusion. Nizami Ganjavi's "Treasure of
Secrets" is a poetic treasury of both ethical values
and philosophical thoughts. The lexical-semantic
research we conducted allows us to come to the fol-
lowing generalized scientific conclusions:

1. Words expressing ethical values such as jus-
tice, fairness, mercy, patience, humility are domi-
nant in the poem. Nizami draws a portrait of an ideal
person and an ideal society through these lexical
units. In each section of the work, the poet highlights
one or more ethical concepts (for example, justice
VS. oppression, generosity vs. stinginess, piety vs.
hypocrisy) and explains the application of these
concepts with specific stories. Thus, "Treasure of
Secrets" is like a moral code, and its ethical lexicon
reflects the poet's humanistic worldview. This also
confirms that Nizami is a poet who sings of moral-
ity — he served the ideal of purifying human morality
with his work [8, p. 54].

2. The analysis of the Persian couplets once again
confirms that Nizami mastered the rich vocabulary
of his time and skilfully benefited from it. In the
original language of his work, ethical and philo-
sophical terminology is conveyed with high poetics.
Words such as “adl” (justice), “jafa” (oppression),
“sabr” (patirnce), “nafs”, “nur”, “zulmat”, “ganaat”
are used in their subtle shades in Persian and are also
translated into Azerbaijani with great skill [9, p. 42].
This also shows Nizami's multifaceted lexical think-
ing. Based on the analysis of the original couplets,
we can say that in Nizami's language, the depth of
thought and the beauty of form form a unity — words
with ethical and philosophical content also create
poetic harmony.

3. A comparative analysis of all sections of the
poem shows that the work is built around a single
compositional idea: the spiritual progress of man.
The same lexical units are repeated in different
stories and admonitions, acquiring a new context
depending on the topic. For example, the theme of
“justice” is manifested both in the interpretation of
the names of God, and in the story of the king, and
in the level of justice between ordinary people. By

using the same word in different situations, Nizami
deepens its meaning. From this it becomes clear that
the lexical system of the work is very planned and
connected. The poet leads the reader step by step
from the external meaning of the word to its internal
(hidden) meaning — as if opening the doors of the
treasure one by one. This shows that Nizami acts in
the role of “treasurer” (treasurer, owner of the treas-
ure): he places secrets in words and in each section
gives a key to unlocking those secrets. These keys
are sometimes in the form of a metaphor, sometimes
a wise saying, and sometimes a recurring lexical
motif.

4. As aresult of the analysis, it becomes clear that
Nizami Ganjavi realized the metaphorical potential
of the language to the maximum extent. He expressed
abstract concepts with attractive metaphors and cre-
ated images that remain firmly in the reader's mem-
ory. Conceptual metaphors such as soul — horse/dog,
world — caravanserai/old woman, science — light,
ignorance — darkness have become the signature of
Nizami's style. The repetition of a concept with var-
ious synonyms (for example, man — husband — brav-
ery — humanity; goodness — mercy; evil — ignorance,
etc.) adds variety to the poem in terms of language.
Thanks to this rich synonymy, the didactic essence
of the work does not tire the reader; on the contrary,
the instillation of the same idea with various modes
of expression is conveyed to him as if it were a fresh
idea, without giving him a feeling of repetition.

It can be noted that “The Treasury of Secrets” is
not only Nizami Ganjavi’s first poetic experience, but
also his manifesto of morality and wisdom. The eth-
ical and philosophical vocabulary used here played
an important role in the formation of the Azerbaijani
literary language and served as an example for writ-
ers of later periods. With this work, Nizami proved
that the language of poetry can be a powerful tool
not only for beauty, but also for spiritual education.
Each “secret” emerging from the poet’s vocabulary
is, in fact, wisdom that addresses the deep layers of
the human heart. The conclusions we have reached
in the article show that Nizami Ganjavi’s ethical
vocabulary is a complex of advice calling people to
the right path, and his philosophical vocabulary is
a collection of wise sayings that make people think
deeply about the universe and man. These two direc-
tions organically combine in the poem and create a
classic example of didactic-mystical poetry. “The
Treasury of Secrets” retains its relevance in modern
times; The ethical and philosophical ideas it contains
contribute to humanity's shared system of moral val-
ues.
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Mapaanai C. ETUHYHA TA ®1VIOCOPCBHKA JIEKCUKA Y IIOEMI HI3AMI I''TH2KABI
«CKAPBHUIISI TAEMHUIIb»

Y yeumpi noemu «Crapouuys maemuuyoy (Maxsan yno-acpap) Hizami [aHOXMcasi cmoime ideonocis
myopocmi moounu. Lleii meip € nepuioio MacuimadHol MAcKolo 6eIuKo20 noema ma Mae OianeKmuKo-
Ginocogcoxy cymuicmo. Ak ackpasuii npedocmasnux Hizami [anoxcasi, azepdoatiodcancvkoeo Biopoodoicenus
XII cmonimms, cnpasednugicms, MOpAIbHICMb | MyOpicmy, euwyi YiHHOCMI, MAaki K 0COOAUBICMb, CMAIU
00'ekmom enobnenHs, Hegienacmea ma xcadionocmi. loest Oyx08H020 OUUUEHHS TIOOUHU ) MEOPUOCMI noema
€ 0OHUM 3 OCHOBHUX HANPAMKIS — OUULYeHHA A 800CKOHANEHHA MOPATL € NPOGIOHUM JICUMMOMUBOM 11020 NOESI.
Y yvomy nnani « Ckaponuyio macmuuyvy MOJNCHA PO32NA0AMU AK MOPATLHULL NIOPYUHUK, WO 8i000padicae
3a2anbHONMOO0CHKI YiHHocmi ma inocogpcoki oymru. Konyenmyanvuum s0pom noemu 6yno 8i0o0pasicenHs
nepeoosux eymanicmuynHux ioeti nepiody Hizami — npacnents 00 cnpageoiusozo cycniibcmed, ioei 00CKOHANol
JHOOUHU ma bodxcecmeerHux icmun. Hizami Hacminoku 8uUcoko yinye cnpasedaugicme, uio inodi sipa ¢ Cyouuil
0enb, No cymi, MaAKum YUHOM NPUMUPIOE, NO CYMI, CNPAMOBAHA HA PEKOHCIMPYKYIIO NPUHYURY CNPABEONUBOCTE
8 YCIX HUX.

Cmpyxkmypa noemu « CkapOHUYs MaemMHuyby 00360JIA€ CUCMEMAMUYHO nepedamu iphanuouOakmuyHi yini
Hisami. YV meopi € pisni po3dinu (onogioauHs), Kodxcen 3 AKUX NPUCBAUEHUL OKpeMill memi, aie 6ci pazom
00No8HIOIOMb CRiNbHI i0ei noema. [lopieHAnbHUL aHANI3 3I0paHUX 6epCill YuX po30inié NOKA3YE NOCAIO0BHICIb
ma po36uUMoK emuKo-QinocoghcvKoi neKxcuxu npomseom ycvo2o meopy. Boonouac noem maxooic ycgioomnioe
MOHKI MOPANbHI BIOMIHHOCMI CUHOHIMIYHUX CI8 | 6MINO BUKOPUCMOBYE IX Y ceoemy mekcmi. Lle 3abesneuye
bazamecmeo 11020 meopy HAa NeKCUUHI GIOMIHKU.

Ilpoananizosano emuxo-inocoghcoKy memamuuny 1eKCuKy noemu, CRpasedIusicms emuyHux yiHHocmetl,
MAKUX AK MePniHHs, CMUPEHHICMb, CKPOMHICMb, 8IOCYMHICMb, 005, MYyOpPIiCHb, NPOBEOEHO KOHYENmydibHe
nosicHenHs hinococokux noHams, maxux axk koumexcm Hizami. Ak i y eunaoky 3 ycima sipwamu noema,
a maxoodic y « CkapOHuyi maemuuyby, KodtceH po30il i no2iaou 6 ONOBIOAHHAX PO32NA0ANUCA ) NOPIGHAHHI
ma oyiHI6aANUCs 8 KOHmeKcmi. Boonouac y mexcmi ananizyemucs UKOPUCTNAHHS KOHYENMY albHUX Memaghop
i baeamoi kinbkocmi cunonimie Hizami.

Knrouosi cnosa: Hizami [anoocasi, CkapOHuys maemuuyb, 1ekcuxa, emuxd, ginoco@is, ouoaxmuxa.
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